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Recent solo exhibitions have taken place at 65GRAND 
in Chicago, the Werkstadt Kulturverein in Berlin, 
Germany and Galerie im Alcatraz in Hallein, Austria. 
His writing appears in “Akademie X” (Phaidon, 2015), 
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Sternberg Press in 2010. He attended the Salzburg 
International Summer Academy of Fine Art in 2012 
and was a Fellow at the 2009 Sommerakademie 
at the Zentrum Paul Klee in Bern, Switzerland. He 
received is MFA from the University of Chicago in 
2009 and his BFA from the School of the Art Institute 
of Chicago in 2003.



WITHIN YOU WITHOUT YOU
By Erik Wenzel

WITHIN WITHOUT brings together four artists whose work in 
varying ways addresses the idea of structure. The exhibition’s 
unique focus is on how structure, more than just an armature or 
architectural principle, can be the subject or even content of an 
artwork. 

Another important aspect of WITHIN WITHOUT, as suggested 
in the exhibition’s title, is the contrast between exterior and 
interior. This can mean quite literally inside and outside. After all 
the most essential operation architecture provides is to create a 
structure that shelters what’s inside from the elements outside. 
While some of the artists work with these ideas in a very tangible 
way, others take up the topic in an abstract or virtual sense.

The artists, Jarrod Beck, Olivia Moore, Andrea Myers and Jordan 
Tate, each call into question structure in their own way resulting 
in a selection of work that appears divergent visually but is indeed 
closely linked conceptually.

Jarrod Beck’s massive wall works and installations often not 
only hang from walls, but also become a part of the wall and even 
architecture in which they are shown. This was certainly the case 
in his massive sprawling installation “Strike Slip” at the Bemis 
Center for Contemporary Art in 2013. The centerpiece of the 
exhibition, the title track if you will, Strike Slip, was an undulating 
heap of thousands of strips of bleached paper colored from 
beige-pink, to deep reds, to brownish umbers. Holding this unruly 
drawing, if we dare call it that, was a rough wooden structure. 
Beck’s work definitely challenges what can be called a drawing. 
Strike Slip consists primarily of thin sheets of ink-colored paper 
stacked in an organic wavy mass. While measuring twelve by 
twenty feet in length and height, it is only two inches thick. 

Strike Slip resembles a shear rock face revealing the build up of 
sedimentary layers over time. We don’t even think of paper in 
terms of three dimensions. A sheet of standard printer paper is 
about four thousandths of an inch thick, but here is a construction 



measuring many feet tall. It calls to mind the idea of geological 
time, where the variations in strata indicate the passage of time. 
Not in thousands or even millions of years, but in the billions. 
Time is a construction of the human brain imposed on the world 
as a way to give order and structure to our lives. But in thinking 
about stratification and the growth rings of trees, time seems 
less like an abstraction than a physical, concrete thing.

In contrast to this maximalist approach is the work of Olivia 
Moore, an artist whose sculptural works point to the body 
through absence. Moore’s work is often slight and minimal; a 
delicate structure takes center stage as it indicates what is not 
there. Framing Device #1 and Framing Device #2 (2011) are 
two metal signposts, the kind you might see in a restaurant or 
museum. At different heights, relating to the artist’s body, these 
two rectangles on poles frame emptiness. Usually you’d see a 
message telling you to, “Please Wait to Be Seated,” or that, “This 
Section is Closed.” Maybe, “This Gallery is Closed for Installation,” 
but instead they say nothing. They say less than nothing, they are 
empty. In this case the slight structure meant to place a message 
in the viewer’s line of sight itself becomes the item on display.

In Moore’s video, Directions (2014) like a windsock, a sleeve 
dangles in the air. The simple construction of a post with some 
wire becomes a ghostly figure. As the wind picks up, the sleeve 
turns into an arm, waving and pointing. Through the sparsest 
means possible the idea of a human is created. The figure has 
almost no substance at all, becoming animated when the material 
is filled with emptiness, when it is filled with air.

Andrea Myers takes on the dichotomy between interiority and 
exteriority most head on. Her playful sculpture, Knotted Gnaw 
(2013) at first appears to be a piece of standard exhibition 
architecture—the ubiquitous cubical plinth. But there’s a huge 
chunk missing, a cartoony serrated edge borders a densely 
packed cave of colored fabric. Perhaps it cracked open, or as the 
title suggests, something has been gnawing away at it. Where 
a typical pedestal is by necessity all artifice and no interior 
( just raw unfinished plywood), Knotted Gnaw’s rich content lies 
within a minimal shell, like a Kinder Egg where inside a dull brown 
chocolate shell children find a colorful plastic toy.



While Jordan Tate’s New Work #173 and New Work #174 
(both 2013) bear a visual resemblance to Jarrod Beck’s craggy 
constructions, the structure Tate is investigating is much more 
dematerialized. These two works talk more about the structure of 
photography and visual information than the subject they appear 
to depict. The two works, like a scientific textbook or geological 
survey, display vast expanses of red rocky landscapes. On the 
sides are close ups of various details in the main image. Rulers are 
superimposed to show scale and soil charts outlining palettes of 
color and ranges of value have been affixed over the image. The 
content of this work is photography itself and the identity crisis 
the field is going through. 

Photography is no longer just “drawing with light,” it has 
expanded into the digital realm where images come about as 
much as a result software manipulation as a single moment 
captured by a light sensitive surface. In the past we might have 
thought of the large Martian vistas in New Work #173 and #174 
as the photograph and the extraneous labeling and additional 
information as something else. Today, though, all of that—the 
image and the structures around it—is the photograph.

This is akin to the crisis painting faced when photography replaced 
it as the medium most suited to accurately depicting the world 
around us. It’s fitting then that the other work of Tate’s in the 
exhibition is SUPERBLACK (2014). From Kazimir Malevich to Ad 
Reinhardt, painters who sought “the ultimate painting” headed in 
that direction. And just as Reinhardt insisted his paintings were 
not actually black, only “ostensibly black,” Tate’s SUPERBLACK is 
the result of absorption, not chemical pigmentation. It’s either an 
anti-camera or an uber-camera because SUPERBLACK collects 
nearly all the electromagnetic radiation in its vicinity, light far 
beyond the visible spectrum.

This is maybe the best place to finish: On a pedestal, at roughly 
eye-level sits a little white cube containing something so inwardly 
focused, so absorbent, that light can’t exit it’s interior—a mini 
black hole.



Jarrod Beck has created installations at Socrates 
Sculpture Park, Wave Hill Garden and Cultural 
Center, South Street Seaport Museum, Lawndale 
Art Center, Instituto Cervantes NY, Cape Cod 
National Seashore, Provincetown Art Association 
and Museum and Bemis Center for Contemporary 
Art. His drawings are in the collection of the Museum 
of Modern Art, New York. Beck has been artist-
in-residence at the Lower Manhattan Cultural 
Council, MacDowell Colony, Robert Rauschenberg 
Residency, Fine Arts Work Center, Vermont Studio 
Center, Robert Blackburn Print Workshop, and Lower 
East Side Printshop. In 2012, he began a series of 
installations with related processions; the most 
recent incarnation, Balance, was supported by the US 
Embassy in Venezuela and hosted by the Universidad 
Central de Venezuela in Caracas this past fall. Beck 
earned a M.Arch degree from Tulane University and 
an MFA from the University of Texas at Austin.



Jarrod Beck  - Strike Slip
Ink on Bleached Paper, 12 ‘ x 22’ x 2 “, 2013



Jordan Tate (b 1981) is an Assistant Professor of 
Art at the University of Cincinnati. Tate, a Fulbright 
Fellow (2008-2009), has a Bachelor of Philosophy in 
Interdisciplinary Studies from Miami University and 
a Master of Fine Arts in Photography from Indiana 
University. Tate’s work is currently held in collections 
nationwide, including Rhizome at the New Museum, 
the Museum of Contemporary Photography, The 
Bidwell Projects, the Cincinnati Art Museum, the 
Columbus Museum of Art, and the Museum of Fine 
Arts, Houston. Recent exhibitions of his works 
include: Herron School of Art, PH Gallery (UK), 
Higher Pictures (NYC), The Photographer Gallery 
(London, UK), and the Museum of Contemporary 
Art, Cleveland.



Jordan Tate - SUPERBLACK
Multi-Walled Carbon Nanotube Array, Ultra-diffusive Light Absorbing Foil,
Cast Acrylic, Wood, 12x12x66", 2014
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Columbus Arts Council Visual Art Fellowship. 2011, 
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CAAP Grant, City of Chicago. 

Gallery Representation: Hammond Harkins Gallery 
(Columbus, OH) and Circuit 12 Contemporary 
(Dallas, TX).

Selected Exhibitions: Toledo Museum of Art, the 
Columbus Museum of Art, OSU Urban Art Space, 
Circuit 12 Contemporary Gallery (Dallas), Thomas 
McCormick Gallery (Chicago), Steven Zevitas 
Gallery (Boston), Museum of Fine Arts Houston, 
Aqua Art Miami, Scope Art Fair. Residencies: Ox-
Bow, A Studio in the Woods (New Orleans), Central 
Michigan University.

Publications: the Columbus Dispatch, the Columbus 
Alive, the Boston Globe, Time Out Chicago, New 
American Paintings. MFA, 2006, Fiber and Material 
Studies, the School of the Art Institute of Chicago. 
BFA, 2002, Printmedia, the School of the Art Institute 
of Chicago.



Andrea Myers - Knotted Gnaw
Mdf, latex paint, layered fabric, 2x2x2’, 2013



Olivia Martin Moore was born and raised in 
Cincinnati, Ohio. After receiving a Bachelor of Fine 
Arts from the University of Cincinnati she worked as 
a Creative Clay Modeler in the automotive industry. 
She then went on to earn a Master of Fine Arts from 
the University of Texas at Austin. Moore has exhibited 
nationally and internationally at venues such as the 
International Sculpture Center, Hamilton, NJ, Grand 
Arts, Kansas City, MO, Salt Lake Art Center, Salt Lake 
City, UT, and Baumwollspinnerei, Leipzig, Germany. 
She was recently nominated for the prestigious 
Joan Mitchell Painters and Sculptors Grant Program. 
Olivia Moore currently lives and works in Austin, 
Texas. 



Olivia Martin Moore - Framing Device #1 and Framing Device #2 
Steel, Variable Dimensions, 2011



Metcalf Gallery       Modelle Metcalf Visual Arts Center

(765) 998-5322     Monday-Friday, 8am-5pm     metcalfgallery.taylor.edu


